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to see how my new scores sounded in reality.
Kajanus' encouraging attitude furthered my
development as an orchestral composer during
the iSgo's in a great measure and was of value
to me, too, in other respects at a time when our
musical life was led more or less by amateurs.
I owe Kajanus a debt of great gratitude for what
he did for me, not only in my youth, but also at a
later period, when the really understanding cham-
pions of my art were not too numerous."

Sibelius' duties as a teacher were certainly no
sinecure.

" When they were hardest/' Sibelius recalls, " I
had occasionally as many as thirty hours' teaching
in a week. Obviously, this affected my composing,
though, perhaps, not so much as one was inclined
to think afterwards. I was young then and
thought I had time and strength enough for
everything."

In addition to teaching, Sibelius worked at the
completion of the works he had begun during the
summer, songs and short pieces for the piano, but
above all an orchestral work of appreciable size.

This had an interesting history:

" After the success of ' Kullervo,' " says Sibelius,
" Robert Kajanus once pointed out to me how
desirable it was to have a piece by me in the
regular repertory of the orchestra written for the
general public and not making too great demands
on their powers of concentration and comprehen-